JASERVATIONEL DIARY

SURJEGT. PRIVATE BPYLE
DATE. JUNE 1G85
LOGATION KURRICK ESTATE

Stanley shares his research. Drawings of sets. Aerial views

of Beckton Gas Works, And then the videotapes.

I had no way of krnowing how many audition tapes he received
for "Full Metal Jacket," but judging from the size of this
room and that all four walls are stacked with tapes, it's
easy to say thal Kubrick received tens of thousands. (I
imagire Val Kilmer somewhere in this room, trapped inside a
plastic VHS box.)

How could he have had time to watch all of the tapes? I can't
believe it, but I shouldn't be surprised. He's Stanley Kubrick.

KURRIGHK?: This is the room with only the good
auditions.

Stanley says he feels like he's fournd some of the best actors
arourd. Some great. faces, He's cast everybody now but the
character of Pvt. Pyle. I don't hesitate Lo recommend an actor.
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I have just mel Vionee at an audition for the movie "Private School."

We walk through the park and talk aboul acting and technicue,

Vince studies Lee Strasberg's "Metlhod"™ with Sharon Chatiern,

a teachear from the Actors Studio. I study with Stella Adler,



Adler and Strasberg have different approaches and are thought
to be absolute epemies. I think it would be interesting Lo

sea the differences belweern the two. Vince agrees.

VIMGE ) You can visit my class and I can

visit yours.

TIVE: DEYS LATER
LOCETIOMN! ECTING LAFT

In Vinee's eclass, I do exercises that are very different from
Lhe work I do with Stella. In one exercise, we are supposed Lo
relax and flll ourselves up with the "life of our characters."
Everyone is calm. Except for orne girl. I can see her body
flllirng with tension as she goes into fits of spastic cursing.
During class the girl launches into her monologue from "In
the Boom Boom hHocom." She's playing an angry go-go dancer. I
smile at her during a break. She doesn't smile back. She is

argry. HEven after the class is over, she's angry.

The impression I get from Vince's class is that once you get
irto character, it's =asier Lo stay in character. My approach
is contrary. When the director says "Cut,” I like to let it
go. Try and be myselfl again. Hang outl.

Unforturately Vince never gets the opporturity to go to my

school.
TIVE ; & YEAR LATER
LOCATION; THE HERD RICH GAFE

I walk dowr 57th Street and see Vipee in front of Lhe Hard
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Hock Cafe. He's working as a bouncer., We had lost contact

with =ach other and it is great to s=e him again.

Vince knows I've beer having a good run lately and is happy
for me, I promise Vipce that if there is ever an opportunity

to recommend him for a part I will.

TIME: TW) YEARS LATER
LOGATION! KURRIGK ESTATE
WD | KRE ! {to Kubrick)

Vince D'Onofrio,

Iin the script, Pyle is described as an overweight courntry
boy. I tell Stanley that Vince 1s neither southern nor fat,
but that he is a good actor and can put on the weight and
do an accent. Stanley tells me to get in toueh with him and

have him audition.

Good luck, Vinee!l
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SURJECT. RETTINA SLACSED
DATE. JANUARY (1QB6
LOCGATIOR] RASSINARIRNE AIRFIELD

Vince tells Lee to slap him for real. Then he Lells Stanley
ihat he is going to have Lee slap him. Vince saw me getting
slapped for two days in the barracks and just wants to get it

over with.
Les slaps Vinee silly.
AT, HARTMAR: What, side was that, Private Pyle?
Lee slaps him again. Vinee's fatigue hat spins off his head.
BRT. HERTWAER] What side was that, Private Pyle?

It is horrible to hear Lee's hand smack against Vince's face.
pAfterward, Vince is really guiet. His face and Jaw hurt., But
it is over. We move forward. We are all really happy Lo move

forward.

January 16, 1986

Order. Disorder.

The military's goal is to create order.

To the military, the world is chaos.

The military recognizes this and imposes confc:rmit:.r..

There is only one way, one god, one country. You do not belong
to yourself. You are part of a machine. Theirs.

Directors are the same way.
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SURJERT: D'ONIFRIATS KMEE
DETE: JEMUARY 1986
LOAGETION: ALSSIMARIRNME EIRFIELD

Viree runs toward an obstacle on the course. He plants his
foot to jump, bul his knee says uh-uh. We hear the horrible
sound of ligamernts tearing in his knee. Vince goes down
hard. Vince is talkern to the hospital. Shit. What will we

shoot without him?

TIME: DEYS LATER
Vipces is back. He has a Knee brace that he'll have Lo wear
for the rest of the fillm, His knee couldrn't handle the extra

pounds he put omn.

Vince is in pain. But he's back and we're moving forward. We

are all happy to move forward.

ORGERVATIOMAL DIARY

SURJEDT oMISVE

DETE! JAMUARY 1086

LOGETION AASSINARIRNE EIRFIELD - WJIJIDS

ERALIGBH EXTRE ®I. 1! Fergie's a good shag.

ERALIGH EXTRA MJ.2: You shagged her too?

EMALISH EXTRA WI, 33 Wetye all shagged the ginger-haired
curnt.

I'm joking around with a bunch of the English extras. About
fifteen of them claim to have had sex with Princess Ferguson. Our

banter is interrupted every ten minutes by a camera rehearsal.
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Stapley is waiting for the sun to get lower s0 Lhat sireams
of sunlight will fllter through the Lrees. After a rehearsal,

Stanley tells me to get ready and stop Joking around because

he is ready to shoot. I say that I am ready and that I wasn't

Joking around.

W IMCE : Yes, you were,
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Becouse wa all hod aur heads
shoved, | thought wa lookecl
Hke eickhoads swinging
dicks". Here I'm ieaching
the English guys how ta play
“Nies-up™. We're looking ai
pamanne abaout 1o knock a

bossball inte the air




Okay, I was. But Stanley wasn't reprimanding me. He was

saying he was ready and to, as he says, "tense up." I look

at Stanley. He is as baffled as I am. Stanley gets behirnd

Lhe camera. I walk back Lo the start mark to prepare for the

shot. Vince follows me closely from behirnd.

MODIME

VI HCE §

MODIRE.

What?

You were Joking around.

You're always Joking arourd.
You're right. I was Joking arournd.
S50 what, Vince?

The extras are all watching and waiting for a fight.

VIHCE

WMOD I KE ;

YINCE:

EMRLISH EXTRES;

Well, you should stop joking arournd.
And what if I don'tl? What are you
goilng to do if I keep JoKing
around, Vince?

I'm goirng to kick your ass.

(in chorus)

Oye! Hit ‘'im!

Vipce and I lean toward =ach other. Neither of us is backing

down. I have a choice o make.

WMOD | ME

Bon) Camp

(thirking)

If I break my rifie over his head,
he goes to the hospital and we stop
production. I get a reputation for
making trouble on a filp set.



That. would be bad. Let's say Vince 1wl mumtiveie you

bl 0T It shari-dicks avary

hits me and breaks my nose. I go Lo

annibal on the Congo

Lthe hospital and we stop shooting. ... N—
That would also be bad. So I have
a cholee. Fight or 1gnore iLhe

situation.

Vipee might be Lhinking the same thing -- who the fuck
krows? The whole thing is weird and childish. Playgrournd
bullshit.. I choose to igrore Yince and his igrnorant

comments. After work Vince tries to talk to me but I don't

have anything to say to him.

Let's Just say there's a schism.

TIME; DAYS LATER

LOGETION? THE RARRACKS LT EMFIELD
VINOE (to Yivian)

Would you tell Malthew . ..

Vivian, Stanley's daughter, is visiting the sel and working on
her "Full Metal Jack«L" documentary. Bul. today, she is lowered

to Lhe position of liaison betweern two pusrile actors.

VIVIEN: (Lo Modine)

Matithew . . .
I swear it's like kindergarten.

Things bave gotten really bad between Vinee and me. I don'ti

1ike {0 use hate, Hate is powerful. Hate sShould be roesarveaed




for Ltruly hateful things. Bul I'm almosl Lhere.,

MODIRE ] (to Vivian)
Thanks, Vivian. Would you tell

Vipes . . .

How fucking infantile is this?

January 24,1986
| am having to deal with him a lot since this started. Teaching

him how to make his bed. Teaching him how to dress, How to
clean his rifle. How to stand at attention. There is such anger
and tension between us both. He looks at me with that moronic

look and | want to slap him.
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SURJEGT . V. D'OWMIFRID
DETE; JEMUARY 10HG
LOCATION; RASSINRAIRNE EIRFIELD

I'm trying to flgure outl why Vince has gone on the offensive,
I want to believe it's because of where he has Lo go as an
actor. That "get in character, stay in character" way of

acting.

Cari ard I were Vince's closest [riends in England., We
en joyed each other and helped cach other out as much as we

could. I thipk he's under a lot of pressure with this role,

50 now, no one car help him with what he has to do as an

actor but himself. I think he's pushing us out of his 1life so
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he can do his work. He doesn't want the comfort of friendship
from me or anyone else., He's going Lo take a Journey into
madress. I forgive him because I know that this is not his
heart. I'll try and respect that and be his friend. Even from

a distance.,

DRSERYVATIORAL DIARY

SURJECT PREDARATIING
DETE: JEMURRY 19HEG
L'_h’:IT!‘.IH: H}DINE‘S DRESSIHA RJIJIM

Viree and I are ready Lo come Lo blows. We don't talk
anymore about anything. Not even professionally. We are

preparing for the flght that seems unavoidable.

I buy a speed bag and bolt it to the wall in my dressing
room. ItL's a great way to get ready. I get about two hours of
punching in a day between setups and lunch. The sourd of the
speed bag echoes in the hallways and it's not a secret what

I'm doing or preparing for.

LIGATION? D'ONIFRIJ'S DRESSINA RIIW

Vince buys a bench press and free weights, I see him when

I walk past his dressing room. He leaves Lhe door open and
seems Lo be making a show of how much weight he can lift. He
groans and hisses as he works out and then bangs the metal

weights on the floor or onto Lhe bench press. Bravo. BFD.

I will say this: he's ouickly transforming all that fat into

muscle,

Rooi Camp
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SURJECT ALAMKET PARTY
DATE: JAMUARY 1086
LOCETION THE RARRACKS AT EWFIELD

I hit Vinmece over and over with a bar of soap. It isn't really
a bar of soap. It is a towel with a rag inside for bulk.
hegardless, I am beating him. We've beer at odds for weeks
pow. I do want to kick his ass for being such a fuckirng
dickhead, but I take no pleasure in this towel beating.
Because he cannot flght back. He cannol defend himself. What
pleasure is there in beating the defenseless? Zero. IL's
shapeful, I feel disgusted by the whole event. Ironically,
the towel beating is called a blankel party. Some party.

The beating that I give Pvt. Pyle is no different than whern I
went out for Pop Warner football. I was Pvt. Pyle in football
gear. I was completely lost. I did my best but I didn't know

the rules. I made mistakes and was punished for my mistakes.
I continued to make mistakes and the coach punished the team

for my mistakes.

I was spit on. Kicked and insulted. Dizzy ard vomiting,
I gave up. There was no Pvi. Joker assigred to help me Lo
understand the rules of football, I dropped out. The scar of

nuitting was real and deep.

I'm fipished being angry with Vinee. It's stupid. A waste of
life, I hope that something will happern to Vinee that will
help him to see how ridiculous this has become. Let him be
angry. IL's over for me.
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LOGEAETION SLERF AN Nad: M

I read Lyle Kessler's screenplay adaptation of "Orphans.'
Alarn Pakula i3 directirng Lhe fllp and is in London Lo ses tLthe

Steppenwolfl production. Pakula warnis me to read for the role

of Treat. I'm veary =2xcited,

ask Vince if he'll help me out, Vinee and I exhausted our

hostility toward each other long ago. I would say that our

apger was a waste of time if I wasn't aware of the clear fact

that it contributed greally Lo the work we did on camera. I

think the scepnes we did were honest and something that we'll

be proud of. I Suggest to Pakula that I audition with Vince,

Acting is sopetimes like playing tennis in that you can only

be as good as your partner.

LOCEATION? UPATIAHT EMALISH HATEL LJIAAY

Vince and I have shavaed heads and look like a couple of
Joccer hoollgans. The hotel managers Lhoroughly check us out

before we're sygcorted upstairs by their biggest bellmar.

LOGATIONR? IAKULA"S HITEL RDOOW

Pakula isn't small. Now the Liny

Pakula's room is ti
room is fllled with four six-foot-plus guys Lhres of whom







have come together Lo talk about a play. It's kinda furnny.

Un.comfortable. Thers isnp't. even room to fart!

PAKULE {tipping the big bellmarn)
Thanks.

The big bellman leaves. I'm certain he is standing outslde

the door in case Pakula staris to scream.
BAKYLA Tea?

we accept. Our big fingers try to fit into the little handles of
delicate china. After a few minutes of blah blah, Pakula asks:

PAMULA Wihat's he like?
Even famous directlors wanna Know.
TIME ! MIRUTES LATER

Vince arnd I read through a couple of scenes, IL's good, but

Pakula wants more,

DAKULA ] Get, into it! A little louder, more

aggressive,

I look at Vince. We bolh know that if we get louder, Lhe cops
are going to pound ir the door and haul us both to Jail. I

Lry Lo explairn.

MO0 I HE ] Ah, Mr. Pakula, Vincent ard I are
playing the reality of Lhe scepne

glven the conflnes of your holel room,

On Leave



AW HOUS

Pakula nods and accepls my nonsense, I leave Lhe audition
feeling Lhat I have a fish aboul Lo strike al my hook. A great
feelingl
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